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Dlear Friends,
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This artist has been painting my calendars for mime years, 1 think he
will carryvon - until he dossnrwanem
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ABOUT THE ARTIST
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Tl Sound of Wiusic

Shakespeare said "If music be the food of love, play on! " Music
needs instruments,

Mamy, many thousand years ago. some human may have blown into a
recd and a sweet nove came out. He blew mto the reed agan 1o hear the
sweet note. This may have been the beginning of music, The world has

now over 60 hundred instruments! And lots of people playing them.

There are very few people who do not like music,
Instruments are blown, banged, plucked or bowed. Every country made
their own instruments, As the world gets older, instruments got more
saphisticated. The only one, which was internationally comimon, was the
drum. But not one ivpe of degim. There are droms bigger than s man, and
smaller than a person's head. The Indian deurm for musicians, the
Trahla™, has actual mosical notes!
Western classical music necds an orchestra of twenty to fifty musicians.
Indian classical music needs three. The meestro, the percossionist and
the drone player. Thar does not mean that India has only three

msromenta! You will see uul:r B of l]wlu irl. rhi:ﬁ. 1_'.i|.|_|:n.l;|s|:'.






Bansuri

Probably the most well-known and most popular Indian wind

inserument is the bansurd, the bamboo flure. It has many names, like vansh
af vanshic I is called venu in the South Indian or Carnaric c lassical
tradition. The word bansurt originared from bagns (bamboo) and Sur
(musical notes).le s blcrarn chrough the sicde, unlike most wind instruments.

The flute produces the sweetest music

t is has been plaved for more then two thousand years. They are
painred in the Ellora and Ajanta caves and menrioned in the Rigveda, the
Atharvaveda, the Upanishads and the Puranas. The flure was developed
into a classical musical instrument by the legendary flautist, Pannalal
Ghosh, He transformed the riny folk inscrument into 32 inches long,
adding one more hole ro the orginal six. Longer flutes enable lower pitches

Because rhu_",: are made of bamboo, each bansuri 15 unigque, taking into
consideration the individual fearures of the bamboo. Lord Krnshna is
usually depicred with a flute in his hand or a position in which is playing

his flore.







Hurmonium

Aleo called a "melodeon® and "reed organ’, it s a kevboard instroment

that is a lot like an organ. It makes zound hy Blewing air through reeds,

'Ll..':.l'll'\..'J'I Are T|.JI'II_'|_3 i '-.\_|||‘1‘.|_'\-|:'|_"-r'|| [t ,_]11_-\-.\. i 'I'I'I:ILCI.' minsi I'-II MObeEs,

ltis noe 2 native Indian instrumenr. Tewas Alexandre Debain in France,
who patented his harmonium in Paris in 1840 and was introduced ro India
by the British. Although it is a relatively recent inroductis m, it has spread

throughout the subcontinent.

Today, it is used in virtually every musical genre, except South Indian
classical music, The keyboard is European, but it has 3 number
of drone reeds which are particularly Indian. The foot pumpéd models
disappeared in India many years ago, because the foot pedals required one
Bor sit in a chair, which is unusual for an Indian musician, Also. the only
advantage of the foor model was it freed both hands so char hoth melody
and chords could be plaved, Indian music has no chords, so this was

noadvantage

The hand pumped models required one hand to pump and were more
portable and comfortable on the floor. Tulsidas Barkar was an Indian

composer and harmonium player. He was awarded the civilian honor of the

Padam Shri in 2016







The mridansam was also called maena, i was alzo known as mandalam. T
is 2 twoeheaded drum, Lliil'.-'-.'-.| in sauth India. The nvo ends of the drom are

Jifferent sizes, so thar get bass and treble sounds from one drum!

The Mridangam is the main percussion instrument of the South Indian
or Carnatic form of music and dance. [t is also used 1o accompany vocalises

and all ypes of melodic instruments.

The origin of mridangam goes back to Indian mythology, where i is said
that Lord Mandi (the Bull God), i3 a master percussionist and would play
the mridangam during the performance of the " Taanday * dance by Lord
Shiva. Another myth adds that that the mridangam was created becauss an
instrument was needed thae could recreare the sound of Indrma (the King of
Ciods) as he moved through the beavens on Aravara, his clephant. That is
why the mridangam is called che "Deva Voadwam' or the instrument of

the Gods,

M. V. Nair was an Indisn mridangam player. He accompanie

4 ;,1_|:n;_-r;|l:i-;'||;'|-1 |,1'|-|1|I 1sicians oo ';.-:.I‘11-Iri|: MLEiC.







Valthawag

The Pakhawajis 2 barrelshaped, rwo-headed drum, originating from

siarth India. A variant and descendant of the older mridang, it is the
standard percussion inscrument and is used as an accompamiment for
various forms of music and dance performances. Each end of the drum is

THCAE 1'|::|;_' SATTIE S12E, TWOT 1% I:|'||_' somic of ]‘l.'ll.'|'| |"|..Ir'||_.|.'-.

It is an instrument to be played upon with an open hand. Modern
research sugeests that this tabla was invented in the firse half of the [8th
centiery (abour 1738) by a drummer named Amir Khusru, who was
instructed to develop a more subtle and melodic percusion instrument

that could accomparny the new style of music, called Khayal.

11-1L|1.I'-'-'-'I_i. 07 @ VETEIDN i"l- LT, has come to |'-I_' associated a5 a penciizsion
inserument, played primarily in South India. In facr, the barrelshaped
drum has been played in Punjab since the 16ch Cenrury,

Without the accompaniment of the Pakhawaj, no Gurbani kirtan would
ever have sounded quite the same.

The Pakhawaj had great importance in Hindustani music till the
nineteenth century. It wag the only accompanying instrument of the
dhrupad style of singing and for the instruments played in dhrupad seyle
and was looked L with preat reverence,

With the advent of khaval in the late eighteenth and early nineteenth

century, the Pakhawaj lost its reigning position ind made way for che tabla,







wiva, (Joena,

sometimes called Binin MNorch India, this is one of the major tvpes

of veena played in Indian classical music. Ivis an ancient insmo LIMeTie, rarely
played oday. It is a large plucked string instrument, used in Hindusrani

-C.I.h -I-.'.]I miksac.

It has a long wobular body made of wood or |'|;}_'l'|'|'|'-.;-..;:I with a ||,-|1|_:r|'|
between 54 and 62 inches. Two large, round resonators, made of dried and
hollowed gourds, are artached under on both ends of the  instrument.
Twenry-four wooden frers are fixed on the tube with wax. There are 4 main

SCTINTS FII'LI.] 1 i IIII!.:ITl sEFEn l_\_'l\._n||.\,|| &5 nne of r|'| & NATE .\_.:-\.r'll '"-"j L':i.'li".'.l.

Budra veena literally means "the veena dear o Shiva”, Shiva has said o
have created rhe Rudra veend, inspired by his wife, Parvati, The
inserument declined in popularity, in pare due to the inroduction in the
|.".'|.r]'|. |".-|I:f| LCEIVCLETYY O f ||||-.~||r|_-.|j|.|r, 1-'-'i'|i-.'!'| :|;'.- I'-'-I,.'q.l SltArIscE o Mok |r;'.'\.'r':':;
present the i'llil|" sections of slow dhn ipad-style papas, In the 20ch
Century, Lia Mohmddin [ Farar mioditied apd l:;_-._:ln_-::j;_n:,:_-d the rudra veena to
use bigeer gourds, a thicker stermn (dandi), thicker steel playing- srrings and
closed favari thaae, This produced a soft and deep sound when plucked

without the use of any plectrum (mizeab)

The instrument was further modified, as the shruti veena, by Lalmani

Mista to establish BharatShadia Gram and obtain the 22 shruris







dav

The word sitar 15 derived from the Persian word sehitar, meaning “three

|-1_"!'|1'|.E:|:.]._ The INSrument appears (o |IiL‘.'-:.' descended |'|.,_.,“|_ |I.II'IE!-I1|'|.'|-.|.'|.|

lutes taken to India from lran.

The sitar flourished in the 16th and 17th centuries and arrived in the
15th century in its present form. The sirar has six ‘gharanas”, mesning
styles’. A sitar can have 18 to 21 strings. Six or seven of these are played
strings which run over curved, raised frers, and the remainder
dife :-1_.'||1|.‘-.l[|1r.-rlu' rC[I'lf.'l,-_::n.rhh_Jn run underneath the frers and resonare mn
sympathy with the played srrings. The strings run to tuning pegs near the
head of the instrument. The instrument has two bridges: the large bridee
(hadaa goraa) for the playing and drone strings and the small bridee (choe
roraa) for the -'-.'|'|'|F'|,|r|'.-::r1.; strings: Materials used In construcrion
include reak wood or tun wool, Dwhich iz a variadon of mah -g:u'r:;:l for the
neck and faceplate, calabash pourdsfor the resonating chambers, The
istrument's bridges are mude of deer horn, chony, or very occastonally,
from camel bone. Synrhetic material is now common as well, The
instrument is balanced berween the player's left foot and righr knee. The
hands move r':rr!-_.' without having to carry any of the instrument's Wit
The player plucks the string using a metallic pick orplectrum called

A mirraah,

Lreorge Harrison of the Beatles, Brian Jones of the Rolling Stones
LFH:-]"‘[I!E:'IT hands of the [960:) came to India to lears to [1_:;11,.' the sitar from
Pt. Ravi Shankar and used it in their music. Anoushka Shankar, daughter

of Pr. Ravi Shankar, plays the sirar.
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Sarod

Marmv scholars of Indian classical music belisve that the sarod is a

combinarion of the ancent Chirra veena, the medieval Rabab, or the

Sentva Rabab and modern Sursinga

Same scholars even conrend char a similar instrument may have existed
about two thousand vears ago in ancient India during the Gupta
kinez, Reference was made to a Sharadiya Veena, from which the name
‘Sarnd’ have been derived. The word “sarod’ roughly reanslates w "beauriful
sound” or "melody® in Perstan. The sarod in its present form dares hack to
approximarely 1820, when it started gaining recognition as a serious
instrument in Fews, Shahjahanpur, Gwalior and Lucknow and was
;,|'|'|'|"\-r-;"'|'i,'|_'l,‘| .[l_|r|r'|:~_l |_'|:|_' _?'._"'I |1 ceTidl ury. T|||_ -\.:-Irlll.\.l WHS ||"'|§'l:'| l'--l'.l :‘-\-iL;I'Iil:'i-\.'i’ll'lrl'l.
by Allauddin Khan and his brotzer Aver Ali Khan, They increased the
number of drone smings and increased the number of Tarafdar or
symparheric strings.

There are three types: The conventional sarod, a lutedike instrument,
has 17 to 25 strines - four or five main serings used for playving the melody,
one or two drone strings, two chikari serings and nine to eleven sympathetic
srrings. Sarod strings are either made ofsteel or phosphor bronze, The
design of this early model is generally ceedited o Nivamarullah Khan of the
LLI':LH:"F.' [_i]];l,r,ln.:, B w:,'” ps Ghulam Ali KEhan of the Gwalior
Gharana, Both Amjad Ali Khan and Buddhadev Dasgupta have introduced
minor changes to their respective instruments which have become the

remplares for their followers.
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.'l. E"'-.l'a".'q'-.J. :‘il".l.'lT[-F'lli'i.'I\-:l'.'L'I string imstrument '..I":"-Ill rl'.k.' |?1kllilll -'-“I"l'l NTINENT,

which iz used in Punjabi dhadi music and Hinduseani classical music. [ois
» 5 i ¥

sard to most resemble the sound of the human voice - able to imitate

viscal enmabs (shakes) and meends (sliding movements).

The repertoire of sarangi players is traditionally very close vo vocal music.
It is rare to find asarangi player who does not know the words of many
classical compositions, The words are usually mentally present during the
performance and almost always adheres o the conventions of vocal

pet |.| AR i s

Carved from a single block of mun (red cedar) wood, the sarangi has a box-
like shape with three hollow chambers: The lower resonance chamber
or pet is covered with parchment made out of goar skin on which a strip of
thick leather is placed arcund rthe waist and nailed on the back of the
chamber, which supports the elephantshaped bridge rhar iz made of
l,'i':”ll_'} o -|||]r.r.\.'||l_'l I":'|'|l.'. .\.L‘Tl I{..l.'l'l] Nll.'-:-l\l':tll RS ||'||.-..||-|‘|.|.'!.I l.-h‘.' Tlil.l.‘lnli-l

Vibhushan in 2003,
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Sanlos

The santoor is a recently developed inscrumenr, Trwas inrroduced ineo

Hindustani classical music only about forty- five to fifty years ago. Thus the
imstrument is yer 1o be standardised. The length, width and height of the
instrument, number of bridpes, number of sorings, their order and
thickness,, the sitting posture of the player, the playing rechnigques all of
these vary from artist to artist. Although the basic structure remains the
game, the santoor, was adopted into Hindustani classical music, difters

from the Sufiana santoor in many ways.

The number of SITings varies I':'.".J.'q,'lq_'ll |._'|u.||l_'.' [ @ |'|':||'.|_.||1'|._| l.\.'|||:r|_-;|~1 I:||_|_'
number of bridges have increased from rwenmy-five o twenmy-nine, thirn
one and sometimes even foroythree, thus varying the number of strings.
Some bridees have three serings and some have two, [n the lower octave for
the thick strings, some arcists prefer one string m one bridge. The soundlox
of the classical santoor is either made of the wood of the mulberry, walnur
OiF TN TFRee. ].!II lrI'I ';allil.""\- [+ ||.| III' I,II:IlIL AlE |||:|-\.\,||_' I_If.l_!||'|l_' '|||'-C\_'-§_'\l._| LT 1.’.-'.J||'_'J|_ LT 2V N
of |‘-|'-."|-'.'-.'-.:-.|.. Az convEring: Tor r'."u- f1 inE, sormerimes |q._'g| |_-|_'-_|;|r 4 ._|L-:|_- |_.'~.'|;'|_|.
The bridges are made of rosewnod and on the top porrion of the bridges

|Ir?|l: PIeCes Of vory, stag horn or b mearc rl:-..l.'l.l.

Pe. Shivkumar Sharma is credited with making the santoor a popular
classical instrument. In 1967, he eamed up wich flautist Hari Prasad
Chaurasia and guntarist F'fl'i;l Bhushan Kahra o '|:I-.|-.||||_|,-' arn album, Call of
the Valley, which was one of the Indian classical music's grearest hits. Pr. Shiv
Kumar i2 the recipient of the Padma Shri award in 1991 and the Padam

Vikhushan award in 2001,
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Shebnai

The thehnai, is made of wood, with a double reed at. neend and & mera

orwooden flared belllike ar the other end.

The shehnal is very similar 1o the western oboe, which does not have the
Hared end . Tt measures about 12-20 inches in leneth, with six to eighe
finger holes along its body, Its sound is quite powerful and has a distinc
nasal quality. Music is produced by blowing the reeds, which are hound
togethier and held besween the lips with a certain tension. The pitch can be

altered by changing the pressure ( if lips and air.

It is said to have ghen is name, changed a bir, to the "surna® of the old
Perstan Empire. This i= the name by which the reed-pipe is known
throughout the Middle East and eastern Europe. The shehnai is
traditionally played at North Indian weddings, when the bride leaves her
parental house for her husband’s house. Sometimes, two shehnais can be

riec] topether, similar to the ancient Greek aulos.

Shenai players are an integral part of the Konkan area and temples along
the wesrern coast, The players are called Vajaneri and were allomed land, for
services rendered wo the temples.

The late U'stad Bismillah Khan, Sagheer Khan and Lokesh Anand are

tamed for their mastery of the shehnai,







The tabla is the most commonly plaved drum set in North Indian music,
Ir is the instrument most frequently used to accompany vocal and
instrumental music and dance. Though the tabla is essentially an
accompanying instrument, the abla players are also solodsts in their own
right. Many have vast repertaires of elaborare compositions, handed down

ITONTY BEMETaTion 6 gereration.

The rabla takes its name from the tabl of Arabic origin. The peneral
mezning of the term tabl is an instrument facing upwards, with a flat
surface. They are made all over the northern part of India, bur the ones
I'|'|.'|u|l:' dl []l:.'”Li- r'-'jl_111'||‘.'|i, Benaras 5|n|,| 'q_,'.1||.'||rr.=| are -\.:|-:;I SUPeTIOr -._|||.||.'.I.‘|,._ In
the beginning, the instruments were ezpshaped or hemispherical, with skin
stretched over the opening. Thourh made of metal, these kerrledmims were
originally derived from the por drums of primitive men. Later they became
rounded like an egg with the top cur off, They are nested in a ring of fabric,

to stabilise the drum.

Ustially, two tablas are used. One for the beat and the other is used as an
mstrument in itself, Some untorgettable names are Ameer Husain Khan,
Thirakva Khan, Habibuddin Khan, Ram Sahay, Abid Husain Khan,
Anokhelal, Lateef Ahmed and Gudai Maharaj. Legends like Alla Rakha
Khan, Kishan Maharaj and Sharda Sahay will be venerated in the world of
music. Among the next generation Zakir Hussain, Sapan Chaudhari,
Anindo Charerjee, Kumar Bose, Shafar Ahmed: Bikram Ghosh are the

prominent tabla players India has produced

@
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The direct ancestor of all European bowed instruments is

the Arabic rebab. The viclin, in its present form, emerged in early 16ch-

century northern Italy. A distinctive feature of a violin body is its hourelass-

like shape and the arching of its top and back

The "wice" or sound of a violin depends on 1es shape, the wood it is
made from, the graduation (the thickness profile) of both the wp and back,
the varnish that coaes ies outside surface and the skill of the luthier in doing

all of these steps.

The violin proved very popular, both among streer musicians and the
niobility; the French king Charles IX ordered Andrea Amati to construct 14
violins for him in 1560, One of these "noble” inscrumenrs, the Charles IX, is

the obdest surviving violin.

To this day, instruments from the so-called Golden Age ofviolin making,
il o] " le b & liveari. O3 .'I.Iq_"'.'-_l".__.1 R
I;'ai:'l;'l.,lul.si'_- chvose made by srradnsan, Luarnerl del Liesu and Montagnana,
are the most Z":'H'l.lﬂl:'l'['..'lrfl."f LIRS ECLAITIETADS |:'|':- bot |:'I L"\'..:'Il‘.'Ll.l.lT"." ;.l::ll';.l PETIOTTIELS.
The current record amount paid for a Seeadivari violin is £9.8 million or

LIS%15.9 million.

It is difficule to learn ro play the vialin. Ir rakes four ro five years to play in

a professional orchestra, bue gives us the most beautitul music,

Lakshminarayana Subramaniam is an Indian violinist, composer and
conductor, trained in the classical Carnatic music tradidon and Wesrern
classical music, and renowned for his virmoeso playing rechniques and

COmPoSsItIOns in orcheseral fusion.
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Alghoza is a pair of woodwind instruments, very like a flure, used by
Baloch, Sindhi, Kutehi, Rajasthani and Punjabi folk musicians. Ir consists

of two joitied beak flutes, one for melody, the second for drae,

The flutes are either tied rogether or may be held rogether loosely, A
comninuous flow of air is necessary as the player blows into the two flutes

simultanecusly,

The I.Il-lil..i". TeCapriring of hre arth omn cach beat CrCares A/ |1I'I|_:|'||'i|'\.::l
swinging rhythm. The wooden instrument initially comprised two flure
pipes of the same length bur over time, one of them was shortene d tor
sound purposes. [n the world of Alghoga playing, the rwo flure pipes are a
couple — the longer one is the male and thea shorter one the female
mstrument. With the use of beeswax, the instrument can be scaled ro any

rume.

Itis an imporeant inserument in Balochi, Sindh, Punjabi and Rajasthani
tolk music. The prearesr exponents of Alphoza, however, are the Sindhi
musicians Ustad Khamiso Khan, Ustad Misri Khan Tamali sre stll
remembered for their music and Akbar Khamiso Khan, Khamiso Khan's
som, carties on his father's music. Gurmeet Bawa is a notahble Punjabi fiallk
singer also plavs this instrument. Musa Gulamjarand Noor Mohammed

Sodha are two well known Jodiva Pava arists from Kurch,







Been

s . ' | | 1=k
The been, also known as pungi 153 simple folk instrument, rraditionally

played by snake charmers. Iris made of a small gound with a blowing hole ar
the top and ewo amached pipes ar rhe bottom. Its sharp, penetraring sound

is produced by reeds for each pipe inside the gourd.

The gourd functions as airchamber for the reeds - (the same principle is
used in bagpipes). However, the gourd being rigid and relatively small,
constant blowing with high pressure is required in order to produce the
proper sound. Good intonation depends upon just the right air pressure
and requires a cerrain practice. The been is a very expressive solo instrument,

but tricky to use together wich other melody or instruments.







Damira

Also pronunced ‘damars’, it is a small wo-headed drum, used in

Hinduism and Tibetan Buddhism. The Damru is a small ewo-headed deum
with a small waist, so that one hand can be used o play i It is very common
throughout the Indian subcontinent. There are two strikers of the drum.
The waist of the drum iz small enough for one hand. and, by owisting the
wrist, the drum is bearen. For Hindus, thedamruis known asthe
instrument of Lord ‘::-hl".-".i. while in Tiberan |:“i|_||..|,|_!'||I;:r|.'_|I the damim iz '-|"~n".|

A5 AN INStTUment i fanired [_13:3:_'t| oS,

It is known to be power drum, when played it is believed to generate
spiritual energy. The tandava, Lord Shiva's cosmic dance, was  danced to

:ll'.'.' lh'g-'t]'l.ll] l.'lj. [t'l'.'.' l.‘I AMITRL,

The drum is typically made of wood or metal, wich leather drum heads ar

both ends. The resonator is made of brass.

The height of the damaru is around 6 o 8 inches, with a narrow waist
between the wo drumv-heads. Itz heighr ranges from a few inches to a lirte
over one foot. It is played single-handedly. The strikers are ypically metal
beads fastened to the ends of leather cords around the waist of the damaru
Knots in the leather can also be used as strikers, As the plaver waves the

dirum using a twistingwrist motion, the strikers bear on the drumbheads

The damaru is used by all itinerant musicians, due o its portable size

.
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[rhamsa, (bengali and other regional languages in the East India) dhamsa,
also dhsemsa, is the largest drum played in North Indian muosic. Ie has an iron
body, belongs to the type of Indian nagaras and is mosty plaved in village
music at religious annual celebradons and to accompany folk dances. In
India, Nagara is a national rerm for boiler deums of differene sizes, used
individually or in pairs; the dhamsa is a special design that is struck

individually with two sticks and often rogetherwith other drums.

The body (khel) tapers approximarely elliptically to the underside, i
shape results from the special construction, which consists of rhin strips of
sheet iron, These spiral upwards in a circle and are connected to each othes
at the overlapping edges by tight rows of rivers. The membrane consists of
an untanned ox skin, which is stretched with a righdy linked network of
skin strips {bandhi) ro a ring on the floor, This thick ring (hidi) has a diameter
of about 15 centimeters and also serves as protection for the lower floor
panel. A small hole in the middle of the floor may have licde effect on the
sound, but the musicians think that the instrument will sound bhetrer if vou

|."||"'|.'l-' Ik !.'|.'Ij!-i ha "II." JUSE DETone '|".‘-|.-'|':.":I'|g.

The player sits on the floor in frone of the instrument, which is inclined
at aboure 45 desrees, other drums resr horizoneally in a frame and are kit
while 1|'=i|I-=|'-!IJ.-'- 1I:'::"1”:": i If'k.'h .l[hh.'i:'l'i.'l.l to the r_‘\.||£1." i |1|:-r|| .hiq._lrh,, |]|-e: |_|.||.;e1r1-:.;.'
can also be hung around the neck and played while walking, with the
eardrum tlted slichely forward. The dhamsa iz beaten with a stick in

LI | I"Irll‘ll.]







The ‘dhol’

greompanying instrument in regional music forms, The size of the drums

is a doublesided barrel drum, played mostly as an

vary slighrly from region to region. In Punjab, the dhol remains liree and
t“llth.‘lf. o r"r-i':-.illl.'l." rthe }"I-'I-"rl-'ll":"-.l loud bass. In other regions, dhols can be
found in varving shapes and sizes and made with different woods. The
drum consists of 8 wooden barrel with animal hide or synthetic skin
stretched over its open ends, covering them completely. These skins can be
stretched or loosened with a tightening mechanism made up of either
interwoven ropes, o1 nuts and bols, Tightening or loosening rhe skins
subtly alters the pitch of the drum sound, The skin on one end is thicker
and produces a deep, low frequency sound. The thinner zkin on the

opposite end produces a higher sound. Recently, the skins are synthetic

The dhol is played using swo wooden sticks, usually made our of wood,
cang, or bamboo. The stick used to play the bass side of the instrument,
tknown as the dagge in Punjab), is the thicker of the two, and is bent in an
cighth- or quarter-circular arc on the end thar strikes the insrument. The
other stick, known as the tihli, is much thinner and flexible and used o play
the higher note. The dhol is shung over the shoulder ar, more rarely, around

the neck of the player, with a strap usually made up of weoven cotton.

The surface of the wooden barrel is in some cases decorated with
engraved patterns and sometimes paint. The popular dance of Punjab, the
Bhangra, has created many new rhythms, Ashok Rana, is cited as the best

dhol plaver in India.







The dholak is a two-headed hand-drum from the Indian subcontinent. I

is related o the larger dhol and the smaller dholki.

The dhelak is mainly a folk instrumen, lacking the exact tuning and
playing techniques of thetablaor the pakhawaj. The smaller surface of
the dhalak s made of poat skin for sharp notes and rhe bigger surface
is made of buffalo skin for low pitches, which allows a combination of bass

and trehle with rhythmic high and low pitches,

The Dhalki is a very popular folk drum of northern India, It is buarrel
shaped, with skins on both sides. The drum is eicher played on the player's
lap or, while standing, slung from rhe shoulder or waist or pressed down
with one knee while sitting on the floor

In some styles of playing (such as Punjab) an iron thumb ring is used o
produce a distinctive “chak" sound. In other styles (such as Rajasthani), all
fingers are generally used. Images of dhol players appear in the bas-relief

carvings on Indian remplewalls from the earliest times.







Dstava

The meaning of "Dotasa”™ {5 "two strings”. Thedotarais a plucked

stringed instrument, played in an open note combination, often played
alongside folk percussiveinserumentssuch as Dhol Khol or Mandira.
R':.‘.H‘I'l'l.t'liil'lg i "'“'"I-!. |;||_|_- 'J|_I[|’|;|JI i o tacs, TOUT, OF sometimes fl'ﬂ"‘-”lﬂﬂ"-.'.l
musical inscrument. [t is commonly used in Assam, West Bengal, Bihar, as

well as Bangladesh,

It i5 firse I:'!I'I-.'l'lrll"rh'l.l I a |4r|'|-r|'.'||!|r':.' S'tp[.ll{.lukh Hﬂ|[[:|;'|-r':|nn_ [|_|M :||'|.;,'-
thee sarod, the dotara consists of 2 wooden body covered with leather, The
strings run across a bridge and a meeal fingerboard. The tuning of the
playing strings can be done in the same intervals as those of the sarod, bt it
is due to the smaller size of the dotava, significantly higher. From this point

ofview you might call the dotara a smaller, simplified version of the sarod.







Exlakra

Ekrarna is a onestringed musical instrument wsed in the raditional music

of the Indian subcontinent, and vsed in modern-day music of Bangladesh,
India and Pakistan. Originally, the ektava was a regular stringinserument of
wandering bards and minstrels from India, [es plucked with one finger. It
isa drone lute, consisring of 2 sourd resonator covered with skin, through

1.1'|-||:;|1 i .|'.:|||||'-|'-| | r'u-."-.'-i: i ir"lz--.'l'r-.'-.l.

The ektan 15 a common inserument in Baul music from Bengal, Some
controversy has arisen in recent vears owver the adoption and alleged

corruprion of Baul music by popular bands and films in Bengal.

The ektara plaver holds the instrument upright, gripping the neck juse
abowve the resonator and plud kine the |"-|.’|=. ing sering or strings with the index
tinper of the same hand. If dang g, rhe :|'|:'|'!.|'I SUPPOCDs The i surd resonator
with the other hand, in which clusters of small bells are carried, which

sound while beating this hand seainse the sourd. Pressing the owo halves of

the neck topether loosens the srring, thus lowering its pitch. [he
modulation of the tone, with each slight flexing of the neck, gives the ekten
its distincrive sound. There are no markings or measurements o indicate

whar pressure will produce what note, so the pressure is adjusted by ear.

The various sizes of ektara are soprano, wenot, and bass, The bass ektans,
sometimes called a dorara, often has wo serings (as literally implied by do,
‘twenn’). 1t has Become common to mix rraditional inscruments like the skam

with more modern sounds, in an attempt o appeal to awide andience.







[he ghatam is an inscrament which was fiese described by Sage Valmiki in
the ancient poem, the "Ramavana”, dared roughly 500 CE, It is shaped like

like a matka- an earthen water pot - which is still in use all over India.

It is one of the most ancient porcussion instruments of South India. 1t is
:I.liil.lli l.l|--:l l.l'l:1'||.'|lx-:l1.l.'l.'l:- mx |_||. dppropriate amolnes I.F|. COH T a.IF.l..l ITLH
filimgs mixed with -..];I':.'. To produce a good tone from the pot, thickness of
r]u— E1| iF l.".:'l” ]'l:h 18] |'-|" EVER T|:|" Eln.q':-:llri-::-r'ﬁ -.|F nii.. iy .II'||.| |||.|.'r.'||-\.. .'lljl..lu"-.|

during the making process, decides the rone of rhe ghatam.

The musician sits cross-legged on the ground and uses his hands m serike
the ghatam. Every part of the pot gives out a different sound, The drommer
uses the palms of his hands, his fist and every finger, The fingers and pal

the palms « wncds, his fist and every hnger, The tingers and palms

strike different areas of the Ghatam, which changes the sound.

Therakudi Harihara Yinavakram, also known as Viklen Vinavakeam, is
the legendary Grammy Award-winning Indian percussionist. He plays
Carnatic music with the ghatam, an earthen por, and is credited with
popularizsing the ghacam. He iz alse known as the God of the ghatam. He
was awarded the Fadma Shri, given by Government of India in 2002 and

Padma Bhushan in 2014,







Tl Takang

The Jal Tarang is a form of music that -_'-|'iJ_;|=|,:||_._a._| in the Indian

?I.Il."l.'“-'.!-l‘lﬂl‘l{:n!.'. T-:r-.‘l:l'l.-,__llre.l T.:."-'.'u'p_'_ 15 Dne |.:'-r|-..; |'.|.\j._-ﬁ; ]'|'||_|_I-\.j|";|;- |RstTuments in
the world. Essentially, the name Jal Tarang is jal (water) and tasang means
waves or ripples in water. This percussion instrument was first believed 1o

have been developed in the 17th cenrury,

It &s believed that Alexander of Macedonia was so mesmerised by the
melody of the sound produced by this instrument that on his recurn o
Macedonia from India, he took some Jal Tarnang players along, Alzo known
as fal-Yanrma earlier, whar are glasses or cups now, they used copper and other
different metal .I|||_'-'\_-. Clips, 1n vaTicils -,'n_.-l s arnid SiT0s, |'||;||: |"'I.'-'l.|.l.]l.2l.'l.:| wariad

sonimds

The sound produced by this instrument is perhaps the most melodious
and soothing scund. Tradidionally, artistes used metal bowls for this art.
With the advent of china clay, china hawls were essentially used. By varying
the volume of warer in the bowls, the sounds are also varied. Sounds are
produced by tapping the brim of the bowl, using wooden sticks. The howls

are placed in a semi-circle around the artiste,

The early variations of Jal Tavang comprised 22 bowls, bur now is usually
I6. The SITLMMMTE of the |‘-:'r'.'.'|\ Ifa 1'|1'3.'|:|1,.1'|'|i|.' and |||;"|_'|r|11_|_'-|_5 tashion ,_||-,'|'|
included playing the many ragas which was a complex art, Sadly, this
tuneful classical music is on the verge of oblivion, with the present day

Indian generation who have chosen not to preserve this piece of magic,

@







The Kanjira is a small handheld drum rhar resembles s tambourine. I
CONE15ts |_'||. aci 1'|_I,s::1| swosoden frame of |.1..'L WA *-\.l, 'I-k“-‘.l'l a l.:ll-lllll.'h' f -1:-|. SEWER T
eight inches and depth of approsimately two inches. OUne face of the frame

is srrerched over with a thin laver of learher. The drum is usually held in the

left hand and played by srriking the leather face with the fingers of the right.

A couple of small metal discs are attached to the frame

Carnatic musicians often use multiple percussion instruments as

. {r | - -
accompaniment in a concert. While the mridangam is the most popular
instrument for accompaniment, the smaller kanjisa is a very versatile

InSEriLment r!.','|.;|r [ R I'-h;-,l a3 '.h-q,' .‘h."'-\.'l'lTl-Ii'lT".' PETCLIESE IO MCUUTT AT INEnt,

The Kanjira cannot be extensively mined like the mridangam, Irs pitch
can be lowered, while playing, however, by thinly wetting the ingide of the
leather covering with water. The nature of this method makes it difficult to
maintain the pitch of the ganjira throughour the concert, and reguires

_|u-.J prment amd EXpertise.







The karalis o percussion instrument. It is an ancient instrument,
mainly used in devotional and tolk songs. It has derived its name from

‘."-'.iTI‘-L:rII: 'n.ln.'{'\-r-\',,l'l- :.lii.\,i'!'ull ITEERTIILAE :1-I|'|l_] Z-'|1'|;,I I||'J.LII RN M l.,'IiIEI]'IiIIE.

This is wosden ||:|[1]1|.'r Fas meeal discs or L1|:|[-.'.w- on the insides which
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metal, 2 kartal plaver will hold one *male’ and ‘female’ kavtal in each hand.
The ‘male’ karial 5 usually thicker and 15 held wich the thumb while the
‘female’ kartal s usually thinner and s mainly balanced on the ring finger,
which represents the fire element. A pair of wooden castanets wirth bells
arrached o them was the earliest form of the khartal. These pieces of wood
are not connected in any way. They can be clapped together ae high speeds
to make rapid, complex rhythms, Aside from being an excellent
:||_'~:_-.|||||'-.|r|i|'|!u:|| instrument, the khareal is valved for being a highly

3] wriahle percussIon instrument.

In Maharashera, kartals are better known as Chipaka . 1t I8 commonly

used in religious song like Kirtans and Bhajans

'w.-!w.ll"-l'lﬁ LSS Fl'Ll." :.!I.I':H I-Z-:'-:[n"ll - | -IF'.'Il|F|F LOSTrument. ][ 15 I."I'IIZ'I:"-'.'l'r"E'Ir'['Ii.I.I'r"l'I.I 114
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irself, The ramatali is a lareer variant that is associated with

the Ramayana, according to traditional legend.







The khamak is half drum and half string. A small, narrow drum is pur
under the left arm. The drum has only one resonaror at the bottom of the
drum. A string, sticks to the inside of the drum skin, has a wooden ball at
the end. The drummer halds the ball in his left hand and in his right hand is
a plectrum. He makes sounds which are like & guitarwith loose strings, but
quite musical. The tension of the string is controlled by the wooden ball in
his hand, which decides the notes by the tension of the string. Tighter is

trebile and loose is bass.







Thekholalso known as o mridanes {Sanskrit: lit. "mrickanga” = "clay
limb: not to be confused with mridangam) is a terracotta swo-sided dreum
used in northern and eastern India, for accompaniment with devorional
MiUs1C [|_'||5,| L‘_1 iy, It or LFInaAres from the states of ‘West Hl.'r'l'r:i' | :
Aszsam and Manipur. It is closely associated with Vaishnavite music of

Bengal and Assam.

The khol is a barrel shaped asymmerrical drum. [ two faces are of
different sizes. The right face of the drum, which is three to five inches in
diameter, has a high pitch and produces a metallic sound, whereas the left
face, which is six to eight inches in diamerer, LR sduces a lower bass sound.
The relation berween the two faces is almost of an octave, The drum is made
of a special clay, which is available on the banks of the Ganges in Bengal.
The two faces of the drum are covered wich owo lavers of leather, These are
held by braids, both of which are connected with thin leather serips, equally
distributed into rhirtp-two spaces. The entire instrument is painted with a
paste of flour mixed with red colour. The syahi (the black permanent
mixture, that provides a good tonal quality) is also pur on the central

portion of the righe face of the khot, like other percussion instruments.

The khol iz made of fixed pirches and on-thespot tuning 15 not possible.
However, by purtting a wet cloth on the left face of the drum, the note can be
lowered a little. The khol imariably dangles around the neck of the player
wirh the help of a strap and is plaved wich palm and fingers. The instrument
is alsovery popular in Rahindra Sangeer and almoseall the folk music forms

of Bengal

@







WWiadal

The meadal is Indian tribal rradirional drum, considered the hackbone of

most Nepali folk music. It is abour 2t long, made of hollowed tree rrunks
with skins strerched ar borth ends, Leather covers the hollow inside. 1o

contains a black laver known as khari. Iris played with both hands.

{al | hor i |

The madal is plaved horizontally and has a strand thar goes around the
isr of the per al; p Mavine rechnicue imvobes chvthmi king

walst Of the person playing it Playing rechnigue imvolves rhythmic striking

of either of the heads at cach end with the palm of the hand. The

hl.‘i'-.l.‘IF‘ '-'i|"r.'| [ OOx |“‘-I'w.h.||2||. £ 1\.I"I.:'IL-L!. '-"-'Ill.‘I!'I struck.

The drum consiss of 2 cvlindrical body, its cenrre has a slight bulre. The
cylinder s closed on both ends by the skins. Typically, 3 wooden log s
carved ro form a hollow cavity. Playing rechnigue involves chychmic striking
either of the heads at each end with the palm of the hand. The heads are no
of the same size; the larger and the smaller heads are often referred to as
male and female respectively. The madal is runed using the serands that
averlay the central body of the drum. The righter the strands, the sound

BOCS '.'IIi.-'J'aL' T.







Wiashak

This a type of bagpipe, found in Northern [ndia and parts of Pakistan

.I.-.-Il.l .""nl'.l.:h'lw.l.l'llﬁ".’lll Il'l'..' PP W RS ".":'I‘:L"a.l- 5:_||?| '-'tr.'l.]hlll'l;.l-‘\- :1“'.; 4-':"“1"-""

opocasions. In India, it is found in Garhwal in Uscarakhand, Rajasthan and

Uttar Pradesh. This bagpipe uses single reeds, and can be played either as a

|.| TLNEC T A5 8 1'I'|'=.'|':"-|'|' IDSETLITIC i, |

Just like the bagpipe, the player has to breathe into the bag, which iz
tucked under his lefe arm, The arm presses the bag and the wind poes
through the pipe, making music. The difference is, that while the Scotrish
bagpipe had only one pipe, Indian musicians imitated che Highland pipe by

[ i
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The New Grove Dictionary of Musical Instruments (1984) describes the

traditional mashak is becoming rare, as ivis displaced by the Scotish pipes,







epw

This instrument is a lireral horn, as it is made from a buffalo horn The

horm is hollowed our and a pipe pushed into the narrow part of the horn.
The pipe is bamboo which is used during Bihu celebrations since ancient
ETmes ]r s |-|_'|_|_'|:.;|:|1I I‘Ii| LY I_'|II TI_'“.- L}L-._:TI P[h'!\-!'\ in I.II.L:IN'.'I'l. EIrrees, ir'!"llT.'ITl."'l_'-' |:||.l.'

MmMusic |':||_"'|_'|_‘|-:l.,] o sUummian T!l.ll"l BE IL1"'.|

The Tibetans and ancient Chinese also used similar instruments
named Rws-dun for religious rituals. Later, it was used as a musical
instrument for festive occasions, like Bifue. An improved version of Pepa was
also developed in the Chatia kingdom which was known as | anliimade ot
copper) as mentioned in Deodhai Buranfi, where Ahom king Suhungmung
broughe Kaali instruments from Sadiva to Sibeaga,

Az the buffalo Pr.p:_',';nr::_:n_ b5 dwed |-.||i.:'|_|: gra l.;.'.l-:1”". in Assam, due o
shrinking pastoral lands, getting a pepa is currently very difficule, Cost of a

pepe in the market has reached T2500 in recentyears.
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gaw the invention ofelecrronic musical instruments. The Hammond

wide siccess.

The Moog synrhesizer, developed by Robert Moog and first sold in 1964,

is credited for pioneering analog synthesis.

Early synthesizers could only play one note at a time. The first mass-
produced synthesiser, was the Yamaha DX7, which was launched in
1983, Sofraare h'!.".1l'|||_-;-..“\.|_'1'-: now can be embedded on single n'|i|'l'::r|'|'|l'r‘l'i in

any elecrronic device

Switched-On Bach (1968), 2 besselling album of Bach compositions
arranged for synthesiser by Wendy Carlos, took synthesisers o the
mainstream. In the 1970s, electronie musie composers such as Jean Michel
Jarre and liao Tomica released successful synthesiserled instrumental

albums.

As electricity became more widely available, the early 20th century

organ, introduced in 1935, was the tirst electronic instrument to enjoy
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Thesmuti upanga is a type of bagpipe, played in Tamil Nadu, The
instrument was often wsed w supply a drone 1w accompany the mukha

vinaa { Tamil oboe) music,

It has two pipes, one o make music, which means the wind comes out
from the bag and the smaller pipe is for breaching wind into the bag, This
bagpipe is called Smutiwpanga or Bhazanasmei in Southern India. It is used
merely as a drone, The holes in the pipe are whaolly or partially stopped with
wax 50 a8 10 tune the instrument w the pitch desired. The bag is made of
the skin of kid, inflated from the mourh by means of the smaller of the

Wi pipes.,

The drone is of cane, mounted in a stock of the same material, and
which contains the reed. An enlarped deowing of the reed bas Been given in
the plare, in order ro better show its construcrion, and, as can be seen, the

".'E|.'IE..%TLIZ'I!'I‘“- Are li.'li'lﬂtr-i'-”-i.“-\.l |"'"|" = | ]11"."1.' P I'|‘|'.".'|.'Ir-i.' 0T |'.il11.l."' i r':l.'l.l I'l'!-lI,L’I"-:l'[.'

round the lonEre The whole reed iz in one |‘ui-e_.'-.- and is fLL nerally made of

small came or of the large marsh reeds found almost everywhere. Black wax

is used o make the instrumentwind-tight,

The Moshug of Northern India does not differ much in ourward

appearance from this, but contaims a chanter, with the addition sometimes

of a drone,

=N

(]






ahpuka

“Tan" means melody and ‘Pura’ means perfect. It looks a liedle like a sitar.

The best wood for tanpuras is Spanish Cedar (run wood). Spanish cedar is
now rare to find, =0 teak has to be used. T he wood will be seasoned or kiln
dried, o thar the changes in temperature and humidity can not warp the

wood. Tanpumas are of two types, male and female,

The Tanpura is decorated with insets of ivory, making flowers and
creepers wind around the stem, OF the instrument,

The toral length of the male taapura is fiftyseven inches, the wideh of the
soundboard (1abli) seventeen inches, cicumference of the gourd (tumba) is
fifrp-four inches, and the length of the neck (dandi) or fingerboard is forry
inches. The measurements of the female tanpura are fifey-one, fitteen, forty-
eight and thirty-six inches respectively.

The tanpura creates a melodic background, not a melody, bura drone,
Tarmbors, tambera, tumbura or tamung, all are synonyms for Tanpeera, which is
relatively a new name in Morthern Indian music. In the Carnaric, it is still

called tambuma
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